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Part One

Breath (1)

Inarguable (1)

Breath (2)
Frustration (1)

Seance (1)

Upupas Tanzg

A little Reguiem
Epilogue to a Requiem
Inarguable (2)
Dreamsong
Frustration (2)

Seance (2)

Cold Mountain Flower

Breath (3)

Part Two

Allegro energico

Almanac of Endings

a journal for violin and cello

This duo is laid out in two large parts: opposite in intent, affect and construction, but
identical in material.

Part One consists of fourteen miniature movements, each potentially the ending of a
larger work. They synecdochically create a landscape of constantly shifting emphasis,
suggesting worlds far larger than their brief span. Three movements are 'Breaths": soft,
isolated gestures depicting the body's natural state. Two movements are 'Inarguable”: a
tough, hocketing tussle between the instruments, neither giving way. There are also two
'Frustrations': each gesture stymied and cauterised before being allowed to bloom, as
well as two 'Seances': woozy, fevered dreams reaching hysterical climaxes of extreme
registers. There is a tense, slow Requiem (perhaps for Luigi Nono) and its echo, and
three movements inspired by operas by Hans Werner Henze: a dance for the
eponymous bird of his late /'Upupa, a window into the dreams of his teenage anti-hero
in Gogo no eiko, and a picture of the elusive Edelweiss flower atop the mountain in Flegy
Jfor Young Lovers.

Part Two is a single, through-composed movement synthesising all the material of the
above, and representing a possible world in which all the different fragments may
coexist. It is largely fast and rhythmic, and expands beyond the harmonic constrictions
of Part One to produce counterpoint and a rigorous dialogue for the players. It
eventually breaks itself down into its constituent parts and produces an open ending,
perhaps for a whole new cycle to begin.

DURATION: c. 15 minutes



Performance Notes

¢ Entries in unmeasured bars should be roughly co-ordinated in relation to the other player as relative time-space notation.
* Lines between notes indicate a continuous glissando over the entire length of the first note.
®  Trills are always to the semitone above unless otherwise marked.
* Natural harmonics sound at written pitch unless otherwise specified.
¢ The bottom number of a time signature is always a division of the semibreve.
(eg. 5 = five crotchet triplets)

6

® The quarter-tones are as follows:

* = quarter-tone sharp

d = quarter-tone flat

(H) = three quarter tones flat

* the following sign | indicates a “japsend” (‘gasping’) technique, codified by Helmut Lachenmann. The player should abruptly stop an explosive
crescendo in the up-bow by loosely touching the string, possibly with an additional finger. The very forcefully drawn bow must be ripped away from the
string at the very last moment, either simultaneously with or immediately after placing the stopping hand.
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Allegro energico
/= 116- 120

Part Two
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